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£1[0] 201968 16H BAfREE AUV — Book II. Odyssey initial style
Z2[0] 201948 H25H EliEss TLYIaX Book I. Telemachia initial style
£3[0] 201910820H E2EEE R A b—)L Book I. Telemachia initial style
Z4[0] 2019%12822H E3fEeE SOTUR Book I. Telemachia initial style
5505 2020428590 E51EE BEALS Book II. Odyssey initial style
¥571[E] 202054 826H $50l[E] S 1IHEE~ 5 Book II. Odyssey initial style
£ 6[0] 202056 H28H EofEsE /N\NT X Book II. Odyssey initial style
55701 20205E8H23H ETHEsE 7AAAOX Book II. Odyssey initial style
£8[a] 2020F10825H B8HREE AR adRRIK Book II. Odyssey initial style
£9[0] 2020E1286H BofRsE RXF¥alrAhAUaTdTaXR Book II. Odyssey initial style
105 2021F€2H21H E10EE SFLO5EX Book II. Odyssey initial style
2115 2021F4H EIEE AL — Book II. Odyssey
12[5] 2021FE6H EI2iEE 2007 Book II. Odyssey
£13[5] 20214FE8H EI3¥EE SO AHT Book II. Odyssey
£14[5] 2021108 FE143E5E AHEROF Book II. Odyssey
2515[0] 2021 12H B15%EE FILT Book IIl. Nostos
Z16[0] 2022F2H El6EE T UNYA1AR Book Ill. Nostos
217[0] 202248 B1THEEE 1X7T Book IIl. Nostos
518[0] 202268 16H EI8HEE ~RxOARAT Book Ill. Nostos
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Episode 1: Telemachus
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Episode 2: Nestor
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“KALW, ZNT?” “—KFIZhDF L7z, "“KALW, EZT?” (U-Y 2.49)




Episode 3: Proteus
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WL TORE, TWOELBNIZ Z ThiskEs” (U-Y 3. 73)




Episode 4: Calypso
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Episode 6: Hades
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“Y=T A4V HZVALD, FTHIC, VLY POFEEE Y — Ll EHEO R
ZLAN, §50LFEDIAATHICEEE 572" (U-Y 6. 155)




Episode 7: Aeolus
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“DO) VLS O] TR FIIIRIT U, [FERRICAD, ta ) — K- LA 4 F
¥, ZHOLTCRETS, 759y ruw 2y, FU5Tayy, F—F—fr%---” (U-Y 7.203)




Episode 8: Lestrygonians
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FAFAIZEL vk, - (U-Y 8. 261)




Episode 9: Scylla and Charybdis

“BRENC., el bR, BEOREHEEN RS S b7,
—ZNIZT AN L - XA ZAE—DHDOEEE i H5DITE1E, HEREFAMERLFENFEA
Zam CCW5, BRI B8, BT 25225 E»rNOD, HEOWII . B5mA2 5, 7 (U-Y 9. 315)
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+ “Ulysses” e WIH FIENTTKL 7% Y., RLOHICHUCDE MWIZELIED D 5,

¢ SRR DI DFAIT &

- inmedias res TIZLC %% — “Urbane, to comfort them, the quaker librarian

purred” (U9.1) (BB&Enz, H2MDH 2L, BEEORFMHEIERES S OEZ, )
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» — “Urbane, to comfort them, the quaker librarian purred” (U9. 1) (B, 2
Vi Ml 2 X< BEOXFHEEDLMES 2 DE, )

Urbane & W5 IERFEDLZENIAIIH 5D ? DO DH 5550 F 7

comfort W5 Z ik, ZNXDENS. VefilEDH -7 ? %
. them - T ?

“the” > TEHLNTDH

72 AT “purred” 2 ATV O EEAZH S D ?

Z DEEIEDERDI DD 57200,

=T af ANEXEDH > T—XHIZZNZBEW-HIE 2 T T 5,
—HEFDOEAIPRELE B -2 FTTH S Z & DEHEH,
=TT AR, 0% D 4 2ElEE X voraX,



i D] Cypherjugglers, Mockers, and the Arranger

HEMGG DD D L B DD DIEIT. PP 5 TS,
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* Urbane, to comfort them, the quaker librarian purred:
—And we have, have we not, those priceless pages of Wilhelm Meister. A
great poet on a great brother poet. A hesitating soul taking arms against a
sea of troubles, torn by conflicting doubts, as one sees in real life.
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EPISODE 9. Scylla and Charybdis
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o8I S HEIFAE T

OETHE TR T 4 =T VB —1T AP - FzilHEMooney’s (1 Abbey
Street Lower ) , YUY AL VX FBREDLEE L TCWEESY v 7
X3 <BicH % (5 Abbey Street Lower)

+ “Probably he went tot eh Homestead office (22 Lincoln Place, near
Bloom’s bath) and was sent the further few hundred yard to the
Library, where AE was to be found in the Librarian’s office.” (Hugh
Kenner, Ulysses, p. 59; See also Norris, “The Stakes of Stephen's
Gambit in "Scylla and Charybdis,” Joyce Studies Annal, 2009, p.4)
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FEDOFNC A D, HBMFEEDRT 4 — T V7B DERBEN, 70— 2130
DENEYEE, S, F— A DRIEHFHARD 7= DICEVHFHIZPL - TL %,

BZDAYIIZTZA VT2 R —L2ATv K] DA T4 23 Ho7- (22

Lincoln Place) .
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LyZa — K Z - XV, AT 4 =T UDPERELDE ok, FAISTHNIIFEZT
W7z, (U-Y9.315) (Monsieur de la Palice [1470-1525], Stephen sneered, was alive
fiftteen minutes before his death. ; ¥%7= DD Z & F 5 KEOEHEED)

BRHO ONEFHER (=LA V) ZHEIrLILE LD, Zh e T 2 HAEET O
=T HE T,

—ZAHZ5KR—LAT Y FANTHRL TR, (U-Y9.327)

—RAR=DB e RRA PRSI AR, TEZEFHLTze N =DF o TR?
e X — s XA R=UDUTDEINVZAUTD O EoTHED U o< (U-Y9.328)
~HIE L TR TWa K

HIH U THIEMERE 0Tk ZillEiAty . ZODEEL . BHINT, Ko7, (U-YO.328)
RN a2y, HPEZ DB 2> T Y2 AZAETERS A VDELRDED, W5
(Cypherjugglers) 7=b»nKiE%Z17<{, (U-Y9.333)
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« Mockersic k% '] 226D 4

5% 5 F BN (Brood of mockers) « 7474 A, ta~F7F, 2—n> « E—Z b, (U-Y9.337)

(cf. Photius and the brood of mockers of whom Mulligan was one...”; U 1. 656-67)
—ZAEDNDPFTIUCTERVWEES DR ? . BEONFEEIHWENT 5, BUTEEIARKTE
HHEHIZR2 LR TEHIHIZZW - TH 5220151,

B EOEEHE S OWTOEBBZRP DD I CE o7, (U-Y9.339) -

—Do you think it is only a paradox? the quaker librarian was asking. The mocker is never taken
seriously when he is most serious.

They talked seriously of mocker’s seriousness. (U 9. 542-44)

— Ry PR DHo7DIEFHLDLTL &0 RAMDEEH Y FRAMDOH, &, I FRA b - RZ

]\ EE%PE%“— = D 71'\.0 (U‘Y 9. 347)

—EDRRIII 6ZEXKDELI LR —&. BRERZAIDPEBRL Y P IZEo7%, (U-YO.
348)
Wo W\, BRIZZEWVWTRWoTARL?

OroThb, RoTHA, 0o ZATA, BRUCIZDADBADEELHD A AT, (U-Y9.353)
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- B IOHFHEEDOMockZIT25ED F (?) DR 24
BEHDO ONETMEE (F—2u23Y) ZoErOVE LD, Zh s 2 hiEtoSge Re . :
—ZAZFAR—LARAT Y AL T, (U-Y9.327) s

A tall figure in bearded homespun rose from shadow and unveiled its cooperative watch. I am afraid I
am due at the Homestead.”

% Horace Plunkett23i%37 L 7z “Cooperative movement” % #£5 LU 7zIrish Agricultural Organisation SocietyldBRICIHO * 7 4 A ZINE, 75
v 7 ¥ —RNDIsis Unveiled (1877) D7 V) 22— a >,

(1) Er/ERICEWTREDSEZRELZD, 0RDDZVpunZiTo7b, SAETSH
W - BEEHIEZ RO R OEA & LTHIEFE T, HEONERITE 2R/t $ “mocker”,

(2) ZDFEELHNDR—ITHON TV BB L TWS, LELDsddid, FelT5 2 a5
“His [Bloom’s] eyes followed the high figure in homespun, beard and bicycle, a listening
woman at his side.” (U 8. 534-44) =z Z & K. W5 FHDIERZEH»E TV 5,

(3) e 23E ) FTldRL, FORBIREATWS X5, [EFECHNICERZHL TUIWVWOD FITHHE
ZTCLE AW LRFIED NS ?
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David Hayman, Ulysses: The Mechanics of Meaning (U of Wisconsin P, 1970, 1982) T{glg X 17
FEDIRERY R 1) ISR AR

“a figure or a presence that can be identified neither with the author nor with his
narrators, but that exercises an increasing degree of overt control over increasingly e -
challenging materials” (Hayman, 84)

R ———— s

)

“..1in the initial action of Ulysses. . . . It is also behind . . . the style shifts that mark
each of the early chapters. . . . Furthermore, the arranger controls the suppression of
information and action. . . . Indeed, just about any intrusive or arbitrary phenomenon
should be attributed to the arranging persona” (Hayman, 125)

c HERED FEEBR-HTET, RO CICHMBICR5BZMITBEL T, FTETH0H6 S
FKITHRIEZAT O & O IR F 11,

- PEE DR IR LT, FPEDEHREHE R VwTBWE D, [TEZziREERVWE S5k [
fE) 2175, BB DRI, CVSWVEEIDIAATL 2 X5 BEACTEREEZRE LS, 221K
TV T e —1 B0 hD LR,




i D] Cypherjugglers, Mockers, and the Arranger

PV —] DEY .
“The arranging presence ( David Hayman, the first critic to dwell on its m
intrusions , has even suggested that we say “the Arranger” ) enjoys a seemingly
total recall for exact forms of words used hundreds of pages earlier, a recall S
which implies not an operation of memory but access such as ours to a printed !

book, in which pages can be turned to and fro. Like an author’s ideal reader, this
Arranger keeps remembering, savouring the choice verbal bits.” (Hugh Kenner
Ulysses, rev, ed., John Hopkins, UP, 1980)

AAEHR—Y HHIOEESY [1EfEIC) BB LTWVWA, FillS. HAWVIIHBAICR—IU%HA
S T7RATES THIRXAEA] OLOERE LTEFALDEERZILEL. RIS P
UT. t&WCHEXTT->TL %,

=5 ORI, BRI TW S DAFERIFEDIEEL TED, E AL TATHZHL
TW3, cypherjugglersf®emockersT® 2 XEFHND ANV 7= B ICERZEHE L - BER %
arrangeridFB 3 %, *arrangeriZBH L TIX¥RHZ, John Somer, “The Self-Reflexive
Arranger in the Initial Style of Joyce’s Ulysses,” JJQ, Vol. 31, No. 2 (Winter, 1994), pp.
65-719D5F 178 %
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“The arran B o R 1l on its

. . (WEUPREHN 7 .
intrusions @[ I ——— .. 0ysaseemingly

total recall - @march_hare_bro lier, a recall

whichimp 2y —X%ZaEH2 EFBENTIIEERDF urs to a printed

book,inw b,  ideal reader, this

Arranger Kk 4#10:31. 2020412558 - Twitter for Android ” (Hugh Kenner

Ulvsses, T€Vivaryormmrroprarmoyvr;rrouy

- HR—YBETOEEL [FMEIC) 2B L TV, BiZ. HAWVIIEBEAIIR—I S
e Ty 7R TESL THRENA] OFOBER L TEFASLOSELZIEL. FIIZD
UT. itHICMEZXIT->TKL 5,

=5 O EHICIE. MK TW T O ERFEDIREHEL TBD, AL TATEHZHEL
TW5, cypherjugglers®mockersTd 3 KEFHND N7 BICBERZEHE L - EHE Y
arranger!3F 5 %, XarrangeriZBH L TIFFFIZ,. John Somer, “The Self-Reflexive
Arranger in the Initial Style of Joyce’s Ulysses,” JJQ, Vol. 31, No. 2 (Winter, 1994), pp.
65-79MBSE 275 %,

B

3

| §

!

|




Fi PO e 2 AP R 3 e 4
i3 s SO ol R
% 15, et S5 e § Py
S F s | of S F ARG 1 € 855 55 N

: - £ I B A O
S ™ e \ \} ! oo 38 . )
& e \ e 5 s J ‘ g-’ bl 3 %
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©® MM 18 1ZE, ~7 V7V RERED L, P2 A 7 AV T7@mEZEATWVWS A _
T4 — 7 O FIZIZRDZENT WS, ((TXT7%7 2, Bhowt, Bhodl, o0 B
BOULORDOIFZ WO DIILZE S, RESTOBNOH T, 1 (U-Y9.357)
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@ HBIOWEHXAT I AHEEE., 0% ) T4 2B -TED, FHICHFI T2 Yy 270
AINARA > M b, TfTfEE e Ens TbhaFERED 1) (UY 9. 361) 2% FHEHOD
A) (U-Y9.325) DEZATICZENT WS,

® NV-H05E2 SESLHEIIX, IFREZTED FIiZ@ELrNR W, BT TH) 12k
NTVW3S 7Ly — ) OFIFICEKDEINEVWIEOITFE, EEINEELZBWIEWVWTLE
5 AR H 5 (JIIOE— F2y o — 7Ry Eﬁju%um_uﬁﬁ p.171)
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