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Episode 1: Telemachus
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5. BORZEEYT 28D (FH)

David Hayman, Ulysses: The Mechanics of Meaning (U of Wisconsin P, 1970, 1982) CiRIES /= TE&

DIEENI N =7 LIy —IcDWT

“a figure or a presence that can be identified neither with the author nor with his narrators, but
that exercises an increasing degree of overt control over increasingly challenging
materials” (Hayman, 84)

“... the arranger controls the suppression of information and action, an extremely frequent
occurrence in early chapters. Indeed, just about any intrusive or arbitrary phenomenon should be
attributed to the arranging persona. We may add that such manipulative procedures usually
announce symbolic and thematic resonances while undermining the realistic texture. ” (Hayman,
125)
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5. BORZEEYT 28D (FH)

Ben remembered, his broad visage wondering.
—By God, she had some luxurious operacloaks and things there.
Mr Dedalus wandered back, pipe in hand.
—Merrion square style. Balldresses, by God, and court dresses. He wouldn’t take any
money either. What? Any God’s quantity of cocked hats and boleros and trunkhose. What?
—Ay, ay, Mr Dedalus nodded. Mrs Marion Bloom has left off clothes of all descriptions.
Jingle jaunted down the quays. Blazes sprawled on bounding tyres.
Liver and bacon. Steak and kidney pie. Right, sir. Right, Pat.
/ Mrs Marion. Met him pike hoses. Smell of burn. Of Paul de Kock.
Nice name he.
—What’s this her name was? A buxom lassy. Marion ...7

—Tweedy.
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5. BORZEEYT 28D (FH)

Ben remembered, his broad visage wondering.

—By God, she had some luxurious operacloaks and things there.

Mr Dedalus wandered back, pipe in hand.

—- square style. .Ilresses, by God, and court dresses. He wouldn’t take any
money either. What? Any God’s quantity of cocked hats and boleros and trunkhose. What?

—Ay, ay, Mr Dedalus nodded. Mrs Mafion Bloom has left off clothes of all descriptions.
B, Jingle jaunted down the quays. Blazes sprawled on bounding tyres.
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Mrs Marion. Met him pike hoses. . Of Paul de Kock. N
—What’s this her name was? A buxom lassy. Marion ...? o
— Tweedly. N
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